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careful. He says rightly that science must seek to view all
objects unremittingly
In disconnexion dull and spiritless;
but this cdeathly and bloodless' condition is for science a
condition of its life; and to resent it, or wish it changed, is the
merest peevishness. And equally foolish is it to expect science
to offer 'props and stays'; for as Wordsworth himself recog-
nized, science simply is not concerned with the values which
are 'flesh and blood' to the life of personality. Though one
hesitates to quarrel with a statement which has won such
universal quotation and respect, it is nevertheless difficult
to see how poetry is the 'breath and finer spirit of all know-
ledge', and how it is the 'impassioned expression which is in
the countenance of all science5. At a later date Wordsworth
was to deplore the viewing of things in 'disconnexion, dead and
spiritless' and to urge that to do so is to "wage an impious
warfare on the soul". The countenance of activity such as that
would hardly bear the 'impassioned expression' which Words-
worth claims poetry to be. And Wordsworth cannot have it
both ways. It is merely rhetoric to say that science is really a
poetical affair. On the other hand, it is equally absurd to say,
as Wordsworth says in The Excursion, that science is a kind
of demoralizing 'prying*.
Wordsworth's mature view of human nature failed to embrace
a clear comprehension of the relation of the imaginative to the
intellectual life. But on the other hand, his perception of the
relation of imagination to morality was clear and sure. Here
at least he stood on sure ground. He grounded his moral sense
in the contemplative life which gives release from immersion
in action and emotion. And in The Prelude, at least (and he did
not see fit to change it in the later version), it is the discipline
of the contemplative life lived in intimacy with nature which
he sets over against the formal discipline of religious obser-
vances as the condition of moral health. It is in the potency
of *a mere image of the sway3 of solitude that the self which is